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max. The act finishes with the passionate murmurs 
of Faust and Helen as they wander together into the 
perfumed shades of the bushes surrounding them. 

And then comes the epilogue— the last great result 
of all that Faust has experienced, of all Mefistofeles' en- 
deavors. We are again in Faust's study. Faust is 
old and weak ; his end is nearing. He has tried all 
earthly pleasures " the Real, and the Ideal ; but the 
Ideal was a vision, and the Real was sorrow. ' ' Mefis- 
tofeles feels that his time for victory is now or never, 
and discontentedly attempts to re-arouse Faust with 
the remembered delights of past days. But a brighter 
and purer vision is absorbing Faust's soul. He has 
again opened his long- neglected Bible ; and, as he 
studies it, there comes to him a sublime, unselfish de- 
sire to benefit not himself but all suffering humanity. 
The more this vision enwraps him, the harder does Me- 
fistofeles try to attract him from it. He brings again 
before him the sirens in all their seductive beauty. 
But Faust has commenced to pray ; and at the same 
moment there appears to him the vision of heavenly 
joys and beauty. Seizing his Bible as a shield against 
the now hated tempter, he says for the first time the 
decisive words (used as the motto for this epilogue), 
" O swift-fleeting atom ! stay yet awhile, thou'rt love- 
ly," and dies, praying earnestly for the pardon and 
salvation which he receives. Mefistofeles, writhing in 
agony under the celestial light, sinks into the earth ; 
and the curtain falls as the Cherubim, raining roses 
upon the dead body of the repentant Faust, repeat 
their chorus of the first act. 

As I read over my weak attempt at a description of 
this great work, I realize how utterly inadequate are 
any words to give the faintest idea of its magnitude 
and its manifold beauties. But I let the article stand, 
because I hope it may at least arouse in the minds of 
my readers a desire to see and willingness to study 
this, one of the most unapproachable of modern works. 

C. F. 



Mr: Fischer is a violoncelist who came here with 
rather a flourish of trumpets ; but he must be chroni- 
cled as a disappointment. His execution is facile, his 
intonation usually correct, and his bow arm very good ; 
but his tone is small and nasal, and he uses the tremolo 
continually. It is no exaggeration, but simple fact, 
when I say that I have never yet heard him sustain a 
steady tone ; his left hand is continually shaking as 
though it had the palsy. There is something too much 
of this in most violoncellists (I think Aubert was most 
free from it), but I never before saw it carried as far as 
it is by Mr. Fischer. Caryl Florio. 
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BINDING THE ART AM A TEUR. 

Editor of The Art Amateur : 

Sir : Your admirable monthly seems to be steadily increasing 
in interest and value. We prize it highly, and I desire to ask 
whether you do not provide in some way for binding it, at least 
so far as to furnish index and title-page. I have the three 
volumes complete, and desire to put them, in bound form, on 
the same library shelf with The Aldine and other art publica- 
tions. Your admiring reader, 

Gilbert M. Tucker, Albany, N..Y. 

Answer.— The title-page and index for Vols. J. and II. 
appeared at the end of the first year, in the number for May, 
1880, and in May, 1881, (he title-page and index for Vols. III. 
and IV. will be published. 



MUSICAL NOTES. 



The same operatic company that travelled last winter 
playing "Fatinitza" in English, is now playing "Boc- 
caccio," another of Suppe's light operas. Several changes 
have been made in the company, not always for the 
better; but Miss Jeannie Winston is still the bright 
particular star of the organization. It would hardly be 
going too far to call this lady an English Aimee. She 
has an excellent vocal method, a fine and graceful stage 
presence, and her acting is full of that finesse which is 
usually supposed to belong exclusively to the French. 
The plot of the opera, although not remarkably cohe- 
rent, gives rise to plenty of fun ; and the music is, in 
some respects, better than that of " Fatinitza." 

* 
* * 

A few nights ago I was at the Metropolitan Concert 
Hall, where Thomas holds forth with his orchestra. It 
is not, in finish and unity, the old Thomas orchestra of 
Central Park Garden days, when the whole number 
played as one man, with Thomas for the will-power ; 
but how much better it is than any other orchestra we 
have ! What delicacy in shading ! what steadiness in 
slow movements ! what firmness and certainty in attack ! 



Steinway Hall was opened this season with a sort 
of inaugural concert, at which appeared Mr. Franz 
Rummel, pianist ; Miss Schelle, mezzo-soprano ; Mr. 
Adolph Fischer, violoncellist, and a large orchestra 
under the leadership of Mr. Dietrich, Theodore 
Thomas's assistant conductor. Mr. Dulcken was the 
(much too prominent) accompanist of the occasion. 



Miss Marie Schelle is a new candidate for public 
and critical approval. She received the former in 
plentiful amount, as she has a pleasant appearance, was 
well dressed, has a good natural voice, and articulates 
distinctly. Her vocal method is, however, bad, her 
tones being very "throaty;" and she entirely lacks 
that repose which is one of the last results of conscien- 
tious study. Mendelssohn's Concert Aria, which she 
sang with orchestra, was therefore a rather harassing 
performance for a sympathetic listener ; she seemed 
never to feel quite safe. She sang F-obert Franz's " Er 
ist gekommen," though, particularly well ; and will, 
if she is wise, confine herself to songs and ballads until 
she has had more of both study and experience. 



Among the many admirable English art works 

of the year, none will be found more suitable for holiday gifts 
than the three volumes imported by Messrs. Scribncr & Welford, 
and announced by them elsewhere. We defer extended notice 
of these books until our next issue ; then we hope to publish, 
with our comments, some specimen illustrations. 

Art Workers and Connoisseurs will find valua- 
ble hints in the " Revue des Arts Decoratifs," the latest and the 
least expensive of the first-class French serial publications de- 
voted to the decorative arts. It is from (he press of Quantin, so 
we need hardly say that it is beautifully printed and illustrated. 
It is intended to give publicity to the ideas and principles of the 
" Union Centrale des Arts Applique's a l'lndustrie," and the 
" Musee des Arts Decoratifs," so these ideas and principles are 
practical, and carry with them the weight of respected authority. 
We have received from J. W. Bouton, the American agent, the 
first three numbers of the publication. With each is given, be- 
sides other illustrations, a photogravure, respectively of rare 
Chinese porcelains and Oriental glassware in the Gasnault col- 
lection of the Limoges Museum, concerning which collection 
some valuable information is given in awell-written article— and 
a reproduction of a drawing of a ceiling by Pierre Victor Gal- 
laud, the decorative painter and architect, now busy on a com- 
mission from Herter for Mr. William H. Vanderbilt's Fifth 
, avenue palace. 

The first part of " Monuments de L'Art 
Antique," by Olivier Rayet, a sumptuously printed folio, su- 
perbly illustrated with heliogravures in monochrome, is J. W. 
Bouton's latest importation to delight the eyes of art students and 
lovers of " livres de luxe." Itis from the press of Quantin, andis 
to be completed in five parts sold separately. In the limited space 
at our command this month we find it impossible to do justice to 
the work. For the present, therefore, let it suffice to say that it 
is invaluable to students of archaeological art and a noble addi- 
tion to any art library. 

" The Boy Travellers in Siam and Java," by 

Colonel Thomas W. Knox, published by Harper & Brothers, is 
a welcome sequel to the " Boy Travellers in China and Japan" 
by the same author, noticed in our columns about this season 
last year. Frank and Fred, continuing their journey under the 
guidance of Dr. Bronson, visit Siam, Java, Cochin China, 
Cambodia, and the Malay Archipelago, and what they see and 
do in those interesting lands is agreeably told in the author's 
familiar style, characterized by a vein of humor peculiarly his 
own. The narrative is occasionally discursive, but when this 
occurs it is only to introduce some profusely illustrated story 
well calculated to entertain the reader. Woodcuts are inter- 
spersed with the letter-press in almost prodigal profusion. Many 
of them are familiar through their previous appearance in pub- 
lications by Messrs. Harper & Brothers, and are introduced with 
barely a shadow of excuse. But as they are always interesting, 
and the more pictures such a book as this contains, the better 
the boys like it, no one has good cause to complain. Our young 
friends everywhere who have read the " Boy Travelers in China 
and Japan" will be thankful to Colonel Knox and his publishers 
for the present volume. Those who have not are advised 
now to read both. The printing and paper of the new volume 
are excellent, and the binding is strong and attractive in ap- 
pearance. ^__ 

Bisque China, which, after a brief popularity in 
this country, became almost unsalable, by one of those freaks of 
fashionable fancy which no one can explain has again become 
the rage. At the show rooms of Magnin, Gue'din & Co. there 
is a large and varied array of these pretty trifles, which take 
among other forms those of shepherds and shepherdesses, Louis 
XVI. cavaliers and ladies, Cupids and Psyches, and " incroya- 
bles" and " merveilleuses" of the Revolution. A grade above 
them from an art standpoint, and, we are happy to say, rivalling 
them in popularity, are some charming French terra-cotta 
statues and groups, including a beautifully modelled "Paul 
and Virginia," and some precocious little babies after the style 
of the Italian marbles in the Centennial Exhibition which, we re- 
member, sent young lady visitors into ecstacies of admiration. 
•' Le Premier Bijou," shows a naked little boy presenting a 
jewel to a naked little girl, who is evidently pleased with it, al- 
though, as she has no dress of any kind to put it on, we can but 
wonder what she will do with it. The same house exhibits some 
admirable bronzes by Picault of Egyptian priests offering images 
for sale. The bodies in some cases are colored dark red, and in 
others almost black, and the bronze is gilded in parts with ex- 
cellent effect. Colored marble, introduced in the composition, 
is rather an innovation, but by no means an unpleasing one. 



SOME QUESTIONS ABOUT ETCHING. 

Editor of The Art Amateur: 

Sir: I desire, with your kind permission, to ask several ques- 
tions relating to " etching." (1) Is there any one dealer in 
New York city supplying every needed material for etching? 
(2) Is there any " positive" process of etching known that can 
be worked as satisfactorily as the "negative," and after the 
same manner? I do not mean like the positive process Mr. 
Hamerton recommends, of etching. the plate under acid. (3) 
Can the " Dutch mordant" be used over and over again, or does 
it become unfitted for use after one biting? (4) Wouldn't an 
ordinary printer s inkingroller, made of glue, answer instead of 
the leather covered roll (recommended by Hamerton) for 
"grounding" plates? (5) What is the advantage of smoking a 
plate, and is it necessary where the ground is already black? 
(6) Asa "positive" process, would the following answer : To 
silver the plate with bleu d'argent, then to block it by dipping 
into the " bath ;" or even to black it by simply dipping the bare 
copper plate into "Dutch mordant;" then to " ground" it with 
a transparent ground and whiten the surface with whitening 
powder ? Wouldn't this give black lines on a white ground ? 

Etcher, Hallowell, Me. 

Answer.— (1) Yes; Geo. Finkenaur's Sons & Co., 513 
Sixth Avenue. (2) No. (3) It rather improves by being used 
over. (4) No; it would be too soft. (5) To darken the 
varnish so as to see the marks of the needle. The ground can 
not be-already black and at the same time fit to work on. (6) 
No process of the kind is possible. The plate could not be etched 
after such a bath, which would not blacken but only corrode it. 
You do not consider that whatever ground you mighthave would, 
after you had scratched it with the needle, show the coppc- 
bottom. 



Zach. Fuller, of Gothic, Col. 
for in our answer to ' ' Etcher's' 



will find the information he asks 
' first question. 



GREEN IN RELIGIOUS SYMBOLISM. 

Editor of The Art Amateur: 

Sir: The writer on "Religious Symbolism in Art" in your 
October issue, I see, disapproves of the use of green in illumina- 
tion. I find it such a useful color that I am anxious to know 
whether there are no circumstances under which its employment 
is justifiable — in lettering, for instance. 

Illuminator, Halifax, N. S. 

Answer. — For lettering, least of all, should green be used, 
Never indeed, unless about such words as "Hope." Then it 
should be enclosed in a gold bordering and thrown up with 
chocolate lines, as unless this is done the word is hard to dis- 
tinguish at a distance. Green is more useful in foliage border- 
ings than in anything else in illumination. 



EXTRA LARGE PLAQUES. 

Editor of The Art Amateur: 

Sir: In a recent number a correspondent asks for large flat 
round plaques. Let her obtain those that are made for scales; 
they come almost any size, and though rather clumsy and heavy, 
answer well for painting on. They can be obtained at scale 
stores . C. A. J., Philadelphia. 



JAPANESE STORIES. 

Editor of The Art Amateur : 

Sir : I have an old carved Japanese ivory representing a 
frog with an umbrella under a tree. Most of such things have a 
story. Is there any peculiar significance to this ? I have an- 
other ivory carved with an illustration of five blind travellers ? 
What is the story about this, if there be any? 

"Toggle," Boston. 

Answer.— The frog with the umbrella probably relates to the 
story of a boy who, noticing a frog trying to leap on to the 
branches of a willow tree, which it succeeded in doing after re- 
peated failures, was so impressed with the belief that perseve- 
rance leads to success that he ever after practised this quality, 
and eventually became one of the most learned men in Japan. 
The other story is as follows : "Five blind travellers find them- 
selves at the ford of a stream ; to avoid all getting wet in the 
crossing, they arrange that two shall wade across with theofhers 



